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LOGLINE
How much would you sacrifce to care  
for the one you love?

SYNOPSIS
As the sole carer for her mentally-ill 
husband, Elaine finds herself in an 
uncomfortable position: suspended 
between love and duty, between the 
need to stay and the desire to flee, she  
is neither fully a wife nor a nurse. And as 
she moves through the shuttered halls of 
their home, past a life packed into boxes, 
she is forced to acknowledge, at last, 
that things may never improve. 

The Widow is an exploration of guilt,  
of obligation, and of the toll of caring  
for another.
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BIOGRAPHIES
KATIE FOUND // Writer & Director
Katie Found made her directorial debut 
with her play WAIT, which was awarded 
‘best play’, ‘best director’ and nominated 
‘best writer’ at MudFest, Australia’s 
largest student arts festival. In 2012,  
she wrote and was assistant director  
for Narcissus, which was well received  
at the Melbourne Fringe Festival. Also  
a freelance journalist; her work has 
appeared in publications such as The 
Age, Sydney Morning Herald, Dumbo 
Feather and The Huffington Post. Made 
in association with Screen NSW and 
Metro Screen, The Widow marks Katie’s 
directorial film debut.

KATARINA MANDIC // Producer
After completing her International 
Baccalaureate in Paris, Katarina returned 
to Sydney to study Screenwriting at 
AFTRS, and received funding for her 
short film Henriette, which premiered at 
St Kilda Film Festival. She worked for 
Dungog Film Festival, as Assistant to the 
Head of Programming and Development 
and spearheaded with debut success 
the Student Film Project, guiding 
students through the process of 
producing their own short film. In 2012 
she worked for a French film production 
company, heading the development of 
English-spoken projects. She recently 
produced The Widow, and is working at 
Causeway Films, assisting producers on 
a slate of feature films.
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DIRECTOR’S STATEMENT
THE STORY

My grandmother was diagnosed with dementia while I was developing The Widow. It 
escalated quickly, and she fast became unable to live independently. Everyone in the 
family had a different opinion on how best to care for her, and no one seemed to be 
getting it “right”. But how can you deal with it in the “right” way when everyone is 
exhausted, when everyone is scared, and when no one has done it before?

Through The Widow I wanted to explore what it felt like to be there for someone,  
so completely, all the time. Going to them when they call, cleaning up their mess, 
nursing them. I was also interested in what happens if and when the carer says  
“no” to their loved one. When they stop humoring them and say, in all honesty,  
and without sugarcoating it, “this is not going to get better”. 

I wanted to explore the feeling of helplessness, and the guilt that comes with not 
knowing what to do, not being able to do anything. For the duration of The Widow, 
Elaine is in this kind of paralysis. She sits uncomfortably between staying and going, 
wife and nurse, awareness and oblivion. She has physically packed up their family 
home, but hasn’t yet made peace with it emotionally. 

The Widow questions the idea of metaphorical death; of holding onto something  
that has no life; of mourning the death of someone’s mind despite their physical  
body still being alive.
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THE STYLE

The story of The Widow unfolds in real time, in the setting of a near empty house, 
during the brunt of a storm. It is dark and haunting and stagnant. The heavy blue  
air is visible and thick. Elaine wades through it, despite its density, pulling her down.  

Gregory Crewdson’s photographs capture this lethargy and desperate isolation  
so entirely through colour, and were firmly in my mind whilst collaborating with the 
cinematographer. Also in my mind was the work of Edward Hopper. His paintings, 
particularly those of figures lingering behind windows, helped to illuminate the idea  
of longing to leave – of dreaming of freedom – but being held back. 

Michael Haneke’s directorial style – the stillness and distance, the dispassionate  
lens, the lingering on a scene for longer than is comfortable – lends itself well to  
a story like this.

The constant rain and the guttural, distorted drawl of the soundscape let the 
audience feel the relentlessness of her situation on a more sensory level. It will  
never stop and she will never have a quiet moment of respite. 

In culmination, I hope that these elements will bind together and invite the audience 
into the most intimate moment of Elaine’s life.
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